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Session I.  Ceremonial Passages 
Sequences of Spaces, Rooms and their Respective Functions 

 Nicole RIEGEL (Universität Würzburg) 
Ein newe fatzon. Architecture, Interior and Function in the Case of Neuburg am Inn, ca. 1530 The transformation of the architecture and interior of the castle of Neuburg am Inn near Passau, initiated in 1528 by an important official at the Habsburg court, Niklas Count of Salm, may be regarded as one of the major yet still widely unknown examples of palace building in ‘Early Renaissance Germany’. After subsequent alterations during the baroque period and heavy damages in the 19th century, the reconstruction of the most splendid part of the interior – though accompanied by a valuable documentation in the 1920s – seemed to close the chapter Neuburg am Inn. However, a minute re‐examination of the remaining residential complex, the study of archival material, and the discovery of forgotten fragments of the original interior incites a re‐evaluation of Salm’s ambitious project.  As an architect he employed the well‐known painter Wolf Huber, who adapted and enlarged the medieval nucleus, created a three‐winged courtyard and embellished the “schönesten und gelegnisten zymer” covering the walls with white and red marble and a rich architectural as well as figural decoration in terracotta, dated 1531. While the decorative scheme derives undoubtedly from north‐Italian examples studied by Salm during his stay there in the context of the Battle of Pavia in 1525, the graphic models used for the terracotta ornaments are of German origin: the Italian paradigm was imitated but at the same time altered by German masters who used Italianate 
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– but not Italian – models. The result was marvellous but obviously it did not meet the requirements of Salm for long. When he came to Lombardy another time in 1536 and occasionally visited the Palazzo Te in Mantua, he must have noticed that the interior of Neuburg – though still unfinished – was somewhat out of date. Thus he tried to engage Italian masters for a second campaign of interior decoration: no longer in terracotta but in stucco: now the aim was not creative transmutation but importation of authentic solutions. What was the purpose? There is archival and iconographical evidence that the sequence of three rooms superbly adorned were destined as an imperial guest apartment. The paper will focus on the quality and function of the interior as well as its relevance in the context of princely competition and cultural exchange.   Krista DE JONGE (University of Leuven) 
Ceremonial ‘Grey Areas’. On the Placing and Decoration of Semi-Public and Semi-Private Spaces in 
Burgundian-Habsburg Court Residences From the Low Countries to Spain, 1450-1630 Neither the public great hall (salle) nor the private chamber (chambre) and its attendant wardrobes and cabinets distinguished the Burgundian‐Habsburg apartment from its counterparts at other courts in Europe, but rather the disposition of the ever‐growing area in between.  The Burgundian dining hall (sallette), theatre of the ceremonial public dinner which had astounded the local nobility during the first visits of the new Habsburg rulers to Spain, was characterized by its raised dais, canopy and buffet. The canopy (palle), however, could also be found in other semi‐public and semi‐private spaces, the exact place of which in the sequence from public to private is very difficult to determine: such as the great chamber (grand’ chambre), possibly to be identified with the parade chamber (chambre de parement, pareercamere) where the ceremonial bed known as grand lit or lit de parade stood. But what about the function of the stove‐heated paal or pale, distinguished by the presence of a monumental stove, a highly priced luxury object (ceramics or gilded metal)? Are there other distinguishing features (such as the decoration of the chimneypieces, ceilings, wall renderings, the use of particular tapestries, etc.)?  Considering the role these intermediate spaces played in the reception of visitors, these are important questions for the proper understanding of Burgundian‐Habsburg court residences, as they developed dialectically between the Low Countries and Spain during the sixteenth century. The earliest descriptions of the principle of sorting out visitors spatially according to rank date from c. 1500 and originated in the Low Countries, but especially in Spain the ‘grey areas’ would develop significantly. According to contemporary Venetian accounts, Philip II used to receive ambassadors in one of these in‐between rooms, called antechamber from the late 1560s, while standing under a canopy, resting his hand upon a table. By the end of the century, the intermediate rooms were often designated with the rank of the visitors received in them, or, maybe, allowed to progress past them in the sequence of rooms. The residences of the highest nobility show a similar expansion through emulation, but decoration and furnishings might differ according to rank, as shown by surviving inventories.   
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Franciszek SKIBINSKI (Nicolaus Copernicus University, Toruń) 
The Court of the Sun God. Interiors of Royal Residences in Poland-Lithuania and their Architectural 
and Functional Setting in the Time of King Jan III Sobieski (1674-1696) Jan III Sobieski, known in historiography mostly as the vanquisher of the Turkish army besieging Vienna in 1683, was also one of the most accomplished patrons of art and architecture to have been elected on the Polish throne. Most importantly, by building or redecorating several royal residences, mostly in and around Warsaw, he turned them into expressions of his political and dynastic aims, often disguised in mythological and allegorical costume.  In my paper, I would like to present an overview of courtly interiors created for royal residences in the time of Jan III. These rich and – at least in some cases –  relatively well preserved ensembles comprise various mythological, allegorical and historical motifs adapted to the king’s taste and alluding to the concept of revival under his reign. These complex artistic programmes will be discussed in close relation with their architectural and functional setting. This will allow for a better understanding of the display of princely magnificence and the way decoration interacted with ceremonial space. The main ensembles to be discussed in my paper are the Royal Castle in Warsaw and the royal villa in Wilanów. The former has been built by King Sigismund III Vasa in the first quarter of the seventeenth century, and subsequently refurbished by Jan III. The latter, in the former times located outside of the capital, has been erected and richly decorated by Sobieski himself.  Thus, my paper will present artistic and architectural settings of a late‐seventeenth‐century independent central‐European court located at the crossroads between French and Habsburg influences, offering an insight into the issue of expression of power through symbolic and practical means.  Damien BRIL (University of Burgundy) 
Powerful Geography: Anne of Austria’s Summer Apartments The decoration of Anne of Austria’s summer apartments in the Louvre is one of the most significant royal female décors of 17th‐century Europe. Painted by Giovan Francesco Romanelli and adorned by Michel Anguier’s stucchi, its rich iconography needs to be studied taking into account the spatial distribution of the different fresco paintings. In so doing, we shall be able to understand the new symbolic narratives created by Anne of Austria in order to reinforce the female identity of majesty.  After the rebellious episode of La Fronde (1647‐52), Anne of Austria and her sons, Louis XIV and Philippe d’Anjou, went back to Paris occupying again the Louvre Palace. The queen, not regent any more after Louis XIV assumed power in 1651, still remained the prominent figure in the government. In order to complete the symbolic narrative of her majesty, she commissioned a new set of rooms in the Louvre and asked Pietro da Cortona’s student, Francesco Romanelli, for decorating them with five different fresco ceilings.  This paper aims to demonstrate how Romanelli composed his scenes taking into account the political message embedded in the paintings and also the way they needed to be seen. This created a specific symbolic geography that was extremely significant for the apartments’ visitors to understand the allegorical portrait of the queen. By stressing the need of being not only visually 
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but physically engaged with the paintings, Romanelli updated the tradition of creating symbolical geographies for female majesty in France.   Eugenia SMOKTIY (University King Juan Carlos, Madrid) 
From Terem to Palace. The Role of Private Living Quarters in the Court Ceremonial of Russian Tsars 
in the Second Half of the 17th Century The aim of this paper is to study some approximations to the implication of living quarters of Russian Tsars, both in the palace’s spatial hierarchy and in the specific court ceremonial, on the edge of an important period in Russian history which saw the transition from the properly Ancient Muscovite Russia of Alexis I Mikhailovich Romanov (reign: 1645‐1676) to the breakthrough towards the Occidental tradition that was carried out by his son Peter I the Great (reign as a Russian tsar: 1682‐1721 and as a Russian Emperor: 1721‐1725).  Actually, various aspects of the quotidian life of Russian Tsars are well studied in Russia and, to some extent, abroad. However, in this point, the main stream of historical research mostly analyses basic ceremonials such as a coronation (and the further sacred procedure of the Tsar´s anointment with the Holy Chrism), a royal wedding and, in some cases, a royal funeral.  In this sense, the present study is focused on some less‐examined issues dedicated to the sovereigns’ private settings, where his personality, naturally, was highly revealed. But at the same time, the principal living quarters – such as bedchamber, home‐office, dining room and even front porch and staircase – as well as the courtiers that were responsible for their maintenance, played, on many occasions, a leading role in the political life of Russian Tsardom, especially under the last “muscovite” sovereign Alexis I, who was a true guardian of aged Russian cultural conservatism, deeply rooted into Byzantium traditions. Even though Alexis I slightly began the very transformation of Russia, his son, Peter the Great, overcame his endeavours in an overwhelming manner. To a certain extent, it resonated with a completely new style and official etiquette, freshly adopted in his court. Thus, the present research undertakes an attempt to analyze highly significant political, cultural and even religious changes taken on by both – and so different – monarchs, by making use of dual inside‐outside impressions caused by the respective living quarters, both on the Tsars’ courtiers and on foreign diplomats who visited Russia in the second half of the 17th century.   

Session II.  Images of Interiors 
The Meaning of Decoration, Furniture, Paintings and other Artworks  Annamaria ERSEK (Université Paris‐Sorbonne ‐ Institut National d'Histoire de l'Art) 

Genealogies in the Residences of Karlstein and Prague: The Political Reasoning of Charles IV  “In most cases during the Middle Ages, Genealogia was considered to be an independent work, written or drawn to show the heritage of a family or an individual.” (L. Genicot, Les généalogies, Turnhout, 1975, p. 11). The Emperor Charles IV had his illustrious ancestors represented 
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throughout his residences: Karlstein, Prague and Tangermünde. Unfortunately, the genealogical trees ordered by Charles IV have disappeared. While the documentation on Tangermünde is very limited, I will analyze the genealogies of Karlstein and Prague where written sources and manuscript copies can give a clearer idea of the pictorial decorations. Nevertheless, the impossibility of analyzing the stylistic components of the genealogy trees has led us to use another approach.  First, it is necessary to determine the location and the function of these genealogies in the palace, as well as their public accessibility. Were the spaces reserved for diplomatic functions; or, as in the Grande Salle of the Palais de la Cité, did they also have a public aspect? The chronicles written by Edmund Dynter and Marco Battagli of Rimini, the manuscript by Oldrich Kriz de Telc, and the fragments in situ help guide our analysis. In addition, a comparative study of the galleries of the family portraits will allow us to see the principal difference in the pictorial conception of the decoration in both residences. Previous research has in fact interpreted the interior decoration of Karlstein as an imperial representation, while treating that of the Palace of Prague as a royal representation. However, the presence of family portraits of the Přemyslids in the stairways of Karlstein, which are usually glossed over in studies of the Karlstein Palace, show the need for a re‐evaluation of this interpretation.  Ingrid STIBRANÁ (Trnava University) 
Hungarian Aristocratic Interiors of the Emperor’s Hall Type in the Middle of the 17th Century: A Rare 
Example of Habsburg Imperial Iconography from the Pálffy´s Residence Červený Kameň (The Red 
Stone Castle) This paper deals with the decoration of the official representative rooms of the Emperor’s Hall type in Hungarian aristocratic residences around the mid‐17th century. Special attention is given to an application of the iconographical programme glorifying the Habsburgs as the rulers of the Holy Roman Empire. But in the Kingdom of Hungary, such an unambiguous manifestation of a political loyalty to the Habsburgs was very rare, because of its strong nationalism and patriotism, so that this iconographical programme was generally replaced by another one that celebrated a range of local (Hungarian) kings. The only known evidence of a purely imperial iconography in Hungary (which comprises today's Slovakia), is a quality set of 16 sculptural portrait busts of the Habsburgs as Kings of the Romans and Emperors. They were created in 1654 per order of Count Nicholas IV Palffy (ca. 1619‐1679) to his representative hall called “Lange Saal” at the Červený Kameň Castle, which is where they are until today. In the context of the former Hungarian Kingdom this set of stone busts really represents a unique relic of early Baroque profane sculptural production. The name of their author, as well as the place of his residence and date of a delivery of busts to count Palffy, is known from archival records, but so far there lacked any attempt to interpret and identify the busts and the circumstances of their ordering. Recently it was done by the author of this paper.   We can say that count Nicolas IV Pálffy, who was in close relationship to the Viennese court and its powerful aristocracy, wanted to emphasize by them not only the multi‐generational monarchical success of the Habsburg dynasty, but especially the significance of the imperial authority tradition dating back deeply into ancient times. For this purpose, the artist has combined 
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various iconographic sources, especially Terzio’s Imagines gentis Austriacae and Tempesta’s First 
Twelve Roman Emperors; moreover he has joined to all the Habsburgs also the insignia of the Order of the Golden Fleece. Exceptionally attractive is the context of the order, which seems to be a surprisingly authentic document of a socio‐politically unclear situation regarding the succession of the imperial throne in the second half of 1654. After the sudden death of Ferdinand IV there were two Habsburg candidates in play for the imperial throne: the younger brother (Archduke Leopold Wilhelm) and also the very young son (later Leopold I) of the old Emperor Ferdinand III. In this situation, count Palffy “for each case” ordered the busts of both candidates.    Jan IVANEGA (Institute of Art History, Academy of Sciences of the Czech Republic/University of South Bohemia in České Budějovice) 
Strategies of Visual Representation of the Baroque Schwarzenberg Family. The Example of Interiors 
of Bohemian Manors and their Decoration The baroque Schwarzenberg family belonged to the top level of aristocracy in the Habsburg empire. Naturally, they had respect for their dynastic and personal representation. One of the significant forms was their support of building activities and the representative decoration of the building sites. In my paper I will examine these topics using the specific examples from Ferdinand Vilém a Adam František’s time. Some of the selected buildings have been reconstructed considerably (e.g. the baroque castle of Hluboká) or have disappeared completely (e.g. Wienna City Palace). From this point of view it is possible to consider my paper as a contribution to resurrecting these destroyed buildings.   

Session III.  Practical Issues 
Funding, Planning and Organizing Rich Interior Projects  Katherine Anne WILSON (University of Chester) 

Textile Chambers and Chapels of the Burgundian Dukes: Entering the Nexus of the Court Much has been written regarding the Burgundian court, its household, supply, residences and above all on its magnificence. It is frequently cited by historians and art historians as a centre of splendour and display. Yet, much still remains to be understood regarding the precise function of the material culture frequently purchased by the Burgundian dukes, used to furnish their residences, for which there is extensive evidence in their daily accounts. From these accounts one key means of furnishing Burgundian residences emerges in the numerous purchases of textile chambers and chapels during the period 1384‐1477.  Combining evidence from Burgundian ducal accounts, visual and textual representations of interiors and material evidence, this paper will seek to explore in what manner ducal spaces were constructed and shaped by these textiles, and what these textiles may have communicated, either to their purchasers or to those experiencing these ‘textile environments’. It will suggest that as part of a frequently itinerant court, they were essential tools in creating different  levels of space 
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around the duke, his kin and household in part to deliver statements on Burgundian power, authority and identity. However, these statements did not necessarily hold and communicate one single message and could be ambiguous according to audience and environment. From this perspective it will argue that textile chambers of the Burgundian court were part of a process whereby visitors and members of the ducal household were drawn into the ‘nexus of the court’, while textile chapels acted as another space that could function as  proclamation of Burgundian identity and authority both in this world and the hereafter.  Ulrike SEEGER (Institut für Kunstgeschichte, Universität Stuttgart) 
Vienna, Prague, Paris and Augsburg. The Procurement of Interior Decorations in the Ludwigsburg 
Residence After a long period of wars, the construction of the Ludwigsburg palace, begun in 1704, provided the Duke Eberhard Ludwig with the opportunity to raise its interior decoration to European standards. He sent the architect Johann Friedrich Nette to Prague with the instruction to recruit competent stucco workers, fresco painters, sculptors und marble workers. Nette was trained in Berlin and had come to Württemberg in 1707 through his military career. The choice between Prague and the imperial residence Vienna was presumably decided by the consideration that it would have been difficult to attract first‐class artists from this ‘boomtown’.  While the Prague team was awaited at Ludwigsburg, the Court Marshall and responsible building director Georg Friedrich Forstner travelled to Paris in April 1709. I have succeeded in reconstructing Forstners trip and his purchases, which comprised the most modern prints of chimney pieces, panelling, embroidery pattern for state beds, tables, chests of drawers und elements for garden architecture. Thus, whereas from Prague came the artistic know‐how, the innovative designs of ornaments and furnishing was taken from Paris. While further developments, such as the installation of a Huguenot manufacture of tapestries in the local capitals and the commissioning of silver furnishing and silverware in Augsburg, were common among the German princes, the dedicated trip to Paris of the Court Marshall appears to be specific to Württemberg.  Leah CLARK (Open University) 
Mobile Objects/Sociable Spaces: Reconstructing Duchess Eleonora d’Aragona’s Interiors Through the 
Archive The Modena archives are rich with Ferrarese court accounts detailing payments for architectural projects, interior decoration, and artworks, as well as inventories describing objects collected, used, and displayed in those spaces. Throughout the 1480s and 90s Eleonora D’Aragona, Duchess of Ferrara and mother of the renowned collector Isabella d'Este, was involved in large renovation projects for her garden apartments as well as her living quarters in the Castel Vecchio, both containing a studiolo, a chapel, an oratory, among other rooms, all lavishly painted with frescoes. Both set of apartments were subject to later renovations and are no longer visible in modern day Ferrara and most of the vast artworks collected (paintings by artists such as Mantegna and Ercole de’ Roberti, porcelain, hardstone vases, and many books) have long been dispersed.  
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This paper seeks to reconstruct her apartments through archival evidence, but rather than examining these objects and spaces as stable entities, I will suggest these documents illuminate how objects moved in and out of these spaces and how the decorative programmes also allude to broader political and social networks. Traditional approaches to collections tend to concentrate on the collector’s taste through an analysis of an inventory as a list of static objects, or by examining the iconographic symbolism of the objects and spaces. My approach, influenced by anthropology, however, examines the dynamics of power at play, the numerous individuals involved in acquisition and display, and it understands the object as an active agent in social interaction. The objects and spaces of analysis are thus considered not only as components of court life, but also as agents that activated the symbolic practices that became integral to relations within and between courts.  Alexander DENCHER  (Université Paris I Panthéon ‐ Sorbonne) 
The Grand Staircase in the Palaces of the Prince of Orange in the 17th Century This paper explores the origin and development of the monumental staircase as a ceremonial passageway in residences built by the princes of Orange in the 17th‐century Dutch Republic. Ostensibly based on the staircase at the Luxembourg palace built for Maria de Medici, the appearance in the mid 1630s of a grand, centrally placed staircase linking vestibule and the great hall at the palace of Honselaarsdijk, built for the Stadtholder Frederick Henry, marked the introduction of this prominent architectural feature into the Dutch domestic interior. Subsequently, this model would be used for the staircases at the princely house of Nieuburch (1630‐1638), the renovated palace of Noordeinde in The Hague (1639‐1647), and finally at the royal palace of Het Loo in Apeldoorn (1684‐1700), built for the King‐Stadtholder William III.  The appearance of grand central staircases at the palaces of Honselaarsdijk, Nieuburch, Noordeinde and Het Loo provide an artistic corollary to the increasingly prominent role of the House of Orange in European politics whilst underscoring the growing relevance of court ceremonial, whose application brought the court of the Stadtholders into line with those of France and England. The decorative programme of the staircase at Honselaarsdijk, combining classical architecture and illusionistic painting, rhetorically articulated the dynastic and political ambitions of Frederick Henry and the Orange court by setting a representational narrative into architectural space.  The case of the staircase at Honselaarsdijk has always been studied as an isolated case, in spite of evidence strongly suggesting that its structure and décor served as a template for court architects of later residences. In particular, the ‘revival’ of the central staircase at the royal palace of Het Loo during the second half of the 17th century points to the enduring  significance of earlier princely patronage to William III and the artists of his court.       
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Session IV.  Transfer of Concepts 
Mimesis, Competition and Meta-Discourse  Elizabeth PETCU (Department of Art & Archaeology, Princeton University) 

Inside, Outwards: The Proliferation of Habsburg Models and Manuals for Interior Decoration in 
Northern Europe This paper connects Habsburg residence‐building in Vienna and Prague during the late Renaissance to the proliferation of printed, illustrated books dedicated primarily to designing interiors. Across three programmatic case studies, it demonstrates how a new genre of treatises compiled and published in the Imperial court milieu by antiquarian Jacopo Strada and artists Georg Haß and Gabriel Krammer responded to ongoing Habsburg interior decoration campaigns, and effected a broad influence across northern Europe.  Earlier sixteenth‐century authors allocated brief attention to topics like ceiling painting, intarsia, and interior Kleinarchitektur within general works on perspective and architecture. Scholars broadly agree that books that primarily addressed interior decoration proliferated in northern Europe with the vernacular “column books” and guides for outfitting modest spaces that flooded presses in Free Imperial cities like Cologne and Frankfurt around 1600. Yet just as period patrons often emulated the residences of their superiors, these manuals actually drew from an earlier literature on designing interiors, which issued from an elite source. The tracts that Strada, Haß, and Krammer respectively published in 1575, 1583, and 1600 collectively offered the Habsburgs and other patrons a complementary suite of models for devising and furnishing their interiors. This study establishes how each text answered the artistic challenges involved in decorating the new interiors of the Vienna and Prague residences. It also shows how other authors and residence‐builders in the Imperial sphere of influence engaged with these innovative publications. By revealing the relationships between Habsburg projects and the proliferation of books principally useful for interior decoration, this paper illuminates the ways residence‐building shaped genres of art literature. It also clarifies how models for interior decoration circulated between buildings, books, and architectural patrons in early modern Europe.  Mercedes LLORENTE (University College London) 
The Salón de los Espejos: Its Decoration and Use in Royal Ceremonies  The Prince’s Room of Virtue had been used to glorify the superior physical and moral qualities of the sovereign. It was also used to underline the dynasty’s antiquity, thus underpinning the sovereign’s right to the throne, and to set an example of royal conduct to his successors. The Salón 
de los Espejos was a veritable catalogue of royal virtues to glorify the physical and moral superiority of the Habsburgs. The portraits of Carlos V, Felipe II, Felipe III and Felipe IV in the Salón 
de los Espejos, were portrayed as Christian princes. The Salón de los Espejos was part of the public part of the King’s Palace, where the King granted audiences to the grandees of the realm, the heads of the different councils, and his ambassadors, everyone could read the meaning of the decoration of the room. The space implied power; it was from this room that the King ruled his vast empire, 
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greeted his ministers and ambassadors, and signed, sealed and delivered the decrees they submitted to him. We will explore how visual arts represent the power of the Habsburg in this room and how it was used in the Habsburg ceremonies, reading through Etiquetas Generales, ambassadors’ letters, some travels books and paintings.  Astrid LANG (Institute for the History of Art, Heinrich‐Heine‐University Düsseldorf) 
Henry VIII’s Whitehall Privy Chamber: Placing the Space of the King In 1529, Henry VIII acquired the magnificent London town‐residence York Place directly by the river Thames as a consequence of the political downfall of Cardinal Thomas Wolsey, the previous owner of the estate. The King “designed new lodgings there, and a park […]. The plan [was] on so large a scale that many hundreds of houses [would] be levelled”(1). Said plan defined – among the many other buildings needed for the layout of a royal palace – the both outwardly and inwardly bound living quarters for the King and his Queen. Within the alignment of the royal lodgings, the so‐called Privy Chamber of the King played an important role: it was designed as a threshold between the private apartments of the sovereign and the public space of the palace. But its use changed with the reconstruction of the Privy Council during the late 1530s, and it was exactly in these years that Hans Holbein the Younger was commissioned to design a monumental mural painting for one wall of the room, portraying the royal family. The mural itself was lost during a fire in 1698, but a cartoon by Holbein and a copy by Remigius van Leemput have survived. The original layout of the Holbein‐painting and its interpretation have been intensely debated ever since, but still many aspects demand a further discussion. I would like to argue partly along the lines of Roy Strong, who presumes that both painting and architecture of the Privy Chamber were inseparably intertwined. By applying the methodology of a Sociology of Space established by Martina Löw, it is in my opinion possible to establish a fundamental connection between the mural’s design and the spatial role of the privy chamber both within the topology of the palace and the sociopolitical hierarchy of the court. (1) Translation of the Venetian ambassador’s record in the Calendar of Letters, Documents and State Papers Relating to 

Negotiations between England and Spain preserved in the Archives at Simancas an Elsewhere, ed. G.A Bergenrth e.a., London 1862‐83.  Annette CREMER (Historisches Institut/History Department Justus‐Liebig‐Universität Gießen) 
Empowering Miniatures? The Self-Representation of Duchess Auguste Dorothea of Schwarzburg in 
her Dollhouse Palace The life and work of Augusta Dorothee (1666‐1751), Princess of Brunswick and married to the protestant Graf Anton‐Günther II from Schwarzburg/Thuringia, has been ignored so far by historiography as well as art history. Becoming a childless widow in 1716 she spent the remaining 35 years of her life at Schloss Augustenburg, surrounding herself with a large courtly household. About the same time she intensely focused on building and commissioning a “doll city”, which she used to call “Mon Plaisir”,  including 2000 items and 400 figurines.  
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Auguste Dorothees collection is an unusual example of female representation and negotiation of power and authority within her dynasty, the agnate family and also aiming towards the local subordinates. The miniature world mirrors the life at her court and partly at the residency of Arnstadt, including the bourgeoisie as well as crafts and the religious life of the time. It is to be understood as an expression of her claim to power as former sovereign of the principality. As result of her niece Elisabeth Christine becoming the wife of Emperor Karl VI Habsburg, Auguste Dorothee converted to Catholicism. But neither her close relationship to the Kaiser nor her father, Duke Anton Ulrich of Wolfenbüttel did help her during the lasting conflict with her late husband’s heir concerning her financial support.  The collection of dolls, as part of a bigger cabinet of curiosities as well as a porcelain‐cabinet and her ambition as entrepreneur, show her as absolute ruler in concordance with virtues explained in tract literature. Auguste Dorothee deliberately used the Wunderkammer as medium of male representation for her own statement. As most parts of the collection were handcrafted by the princess and her court and the regional crafts it can also be seen as an uncommon means of keeping contact with the subordinates while displaying superiority at the same time.  In the paper I will argue that Auguste Dorothea used the traditional female occupation of needlework and turned it from a virtuous occupation into a strategy of representing her power. Thus Auguste Dorothee tried to enlarge the social space appointed to her. The dollhouse interiors show her as powerful ruler over her own territory although in fact she was unimportant and powerless.   Nancy Alexandra JOHNSON (University of Edinburgh) 
Mary Stuart’s Inner Chamber at Holyrood, as Statement of Sovereignty In August 1561 Mary Queen of Scots returned to Scotland to assume her personal reign. She immediately commenced a full court schedule, also receiving ambassadors and entertaining guests from France. To ready Holyrood, her principal residence and governmental seat, more than a dozen cargo ships were required to transport the furnishings comprising her Valois dowry.  By tradition the outer chamber of Mary’s Holyrood lodgings has been designated as her audience chamber in guidebooks and visitors’ accounts. My recent research of diplomatic correspondence shows that she had her inner chamber serve as her audience chamber. My findings further indicate her active involvement in government, regularly seeing privy councillors in this room rather than being restricted solely to meetings downstairs in the council chamber. In fact Mary’s privy councillor choices were those same magnates who had deposed her mother as Regent in 1560, then running Scotland as a semi‐republic in her absence. This paper will investigate Mary’s creation of monarchical space with furnishings and placement for this important room. It will assess her portrayal of sovereign power, to gain obedience from those former rebel councillors and also John Knox who avowed that subjects not obey sovereigns, if female.  *   *   * 


